Martha Graham worked on The Rite of Spring for the first time in 1930, when she danced in its first American production choreographed by Leonid Massine with Leopold Stokowski as music director, winning international recognition. In 1984, she returned to the piece, creating her own choreography. Graham’s characteristic primeval physical expression is closely related to the primitive elements included in Igor Stravinsky’s innovative libretto. In Graham’s Rite of Spring, collectiveness is defined by complex yet clear geometric patterns that refer to her breakthrough choreographies from the 1930s, such as Primitive Mysteries and Dark Meadow. The group’s organized structure is calm and slightly upsetting, counterbalancing the story’s violence and physicality of movement. This masterpiece, created in the late stage of Graham’s career, over 50 years after her performance as the Chosen One in Massine’s work, includes many theatrical innovations and provides a crowning of her long artistic career.

